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Figure 9. Eddee Daniel, Wildlife Sanctuary, 2016 

 

 

Figure 10. Fred Hagstrom, Forces and Fossils, 2011 
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Figure 11. Karen Kunc, Air, Water, Oil, 2010 

 

 

Figure 12. Denise Levertov, Batterers, 1996 
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Figure 13. Regula Russelle, On Hospitality, 2014 

 

 

Figure 14. Jody Williams, Still Sense, 2008 
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NOTES 
 

 
1 Kate Nelson and Mark A. Mone, Wisconsin Post-Secondary Institution Application, U.S. Department of Education 
Green Ribbon Schools, December 2015. 9. http://www2.ed.gov/programs/green-ribbon-schools/2016-schools/wi-
postsecondary-university-wisconsin-milwaukee.pdf; “In 2015, UW-Milwaukee students invested in a five year 
student membership plan for the City of Milwaukee’s Bublr Bikeshare program and in 2013 UWM was recognized 
as a Bike Friendly Campus by the League of American Bicyclists.” Nelson and Mone, “Green Ribbon School 
Application,” 9. 
2 Nelson and Mone, “Green Ribbon Schools Application,” 10-11. 
3 Ibid., 8, 9. 
4 Ibid., 12-13. 
5 Ibid., 9, 13. 
6 Ibid., 9. 
7 Ibid., 10. 
8 Ibid., 13. 
9 Hiroko Shimizu, “Future Compass, Ikeda Water – Flowable to Amplify,” in Eco-art, John K. Grande et al. 
(Helsinki: Pori Art Museum, 2011), 76. 
10 Andrew Brown, Art & Ecology Now, (New York: Thames & Hudson, 2014), 11; Linda Weintraub, To Life!: Eco 

Art in Pursuit of a Sustainable Planet (Berkeley: University of California Press, 2012), 19-20. 
11 Weintraub, To Life!, 7. 
12 Ibid., xiv. 
13 Ibid., 6. 
14 Ferrella’s comments and biographical information were conveyed directly through multiple meetings and e-mails 
exchanged in 2015 and 2016. Most of his biographical information was relayed during a conversation on April 30th, 
2016.   
15 Not all of Ferrella’s art is environmentally based. He is currently engaged in a series on race called 1 World. One 
of his longest running series is the Wisconsin Roadside Memorials project in which he has been photo-documenting 
roadside memorials for the past fifteen years. http://www.wisconsinroadsidememorials.com.  
16 There are many artists who loosely fit this stereotype. Eugene Von Bruenchenhein is one example. 
17 Pablo Picasso is widely credited with saying, “It took me four years to paint like Raphael, but a lifetime to paint 
like a child.” 
18 United States Department of Agriculture, Natural Resources Conservation Service, Plant Fact Sheet, Sandbar 
Willow, February 5, 2002, accessed June 22, 2016, https://plants.usda.gov/factsheet/pdf/fs_saex.pdf. 
19 Nelson and Mone, “Green Ribbon Schools Application,” 9. 
20 Brown, Art & Ecology Now, 12. 
21 James Wasley, “UWM as a Zero-Discharge Zone: Built Work 2006-2013,” 2013, 32. 
22 Ibid., 44. 
23 Johanna Drucker, The Century of Artists' Books, (New York: Granary Books, 1995), 69. 
24 Ibid., 1. 
25 Ibid., 71. 
26 Betty Bright, No Longer Innocent: Book Art in America 1960-1980, (New York: Granary Books, 2005), 97. 
27 Ibid., xiii. 
28 The term “eco-art” is particularly contested. Definitions contradicting Weintraub’s usage have been suggested by 
Christoph Brunner, Roberto Nigro and Gerald Raunig who reflect on Félix Guattari, The Three Ecologies, 
translation by Ian Pinder and Paul Sutton, (London: Continuum, 2008) 35-36. Christoph Brunner, Roberto Nigro 
and Gerald Raunig, “Post-Media Activism, Social Ecology and Eco-Art.” Third Text, January, Vol. 27, Issue 1 
(2013): 10, http://dx.doi.org/10.1080/09528822.2013.752200. 
29 Bright, No Longer Innocent, xiii. 
30 Ibid., 6-7. 
31 As an example, in 2015 my alma mater, Mills College, proposed plans to close its respected Book Arts program. 
Sarah Burke, “An Identity Crisis at Mills College,” Eastbay Express, November 4, 2015, accessed May 29, 2016, 
http://www.eastbayexpress.com/oakland/an-identity-crisis-at-mills-college/Content?oid=4563237. Further, artists’ 
books are underrepresented in museum exhibitions. 
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32 Bright, No Longer Innocent, 1-2. 
33 Ibid., 193. 
34 Ibid., 7. 
35 Sarah Bryant, “The Evolution of an Artist’s Book by Sarah Bryant,” The Susan Garretson Swartzburg Lecture 
Spring 2011 lecture at Wells College, 2011, accessed June 1, 2016, 
http://video.syr.edu/Video.aspx?vid=TlzP3UMBD0O45MptqQ5DuA. 
36 A deluxe version in an edition of ten copies includes all of the prints that were made simultaneously with the 
book. 
37 Bryant, “The Evolution of an Artist’s Book by Sarah Bryant.”  
38 Ibid.  
39 Ibid. 
40 Kathryn Markel, “Hey, Wanna Buy an Artists’ Book?” “The State of the Book Arts,” Craft International 

(October-November-December 1984): 27, cited in Bright, No Longer Innocent, 178. 
41 Bright, No Longer Innocent, 94. 
42 Drucker, The Century of Artists’ Books, 77. 
43 Eddee Daniel, Artist Statement, received via e-mail from artist on June 4, 2016. 
44 http://liblamp.uwm.edu/omeka/SPC2/exhibits/show/anotherplace. 
45 Email response from Karen Kunc, June 13, 2016. 
46 Ibid. 
47 Karen Kunc, Artist’s Statement for Air, Water, Oil, received via e-mail from artist on June 13, 2016. 
48 Karen Warren and Nisvan Erkal, Ecofeminism: Women, Culture, Nature, (Indiana University Press, 1997), 3.  
49 Complete text in On Hospitality. 
50 Bright, No Longer Innocent, 42. 
51 Jody Williams, Artist Statement on Still Sense, received via e-mail from artist on June 2, 2016. 
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